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SPECIAL SEASONAL OFFER

(Available up to February 28th, 1969)
9.5m.m. KODACHROME II “D” and “A” types

Normal Price Reduced Price
H and P charger Reloads (26/2) 24/6
50 feet Spools (45/8) 42/6
100 feet Spools 83/2) 79/6
Webo Magazines (50/11) 45/6

(Inclusive of postage and PROCESSING)
Mostly well in date—All packings in stock—sent by Return

Shightly outdate stock (July 1968) — KII “A” Reloads (H or P) 21/6 each
Please note that Kodachrome II film gives best results when near date of
expiry. (Test report by “Club 9.5 Cinema Prive”, France)

Equipment and Accessories — 1n stock for immediate delivery

B.R. 9.5 Lum Projectors. A few left at Pre-Budget Prices.
12 volt 100 watt (compact filament) high efficiency lighting, 33m m. lens,
400 feet spool capacity, lightweight, silent running. These machines have
modified take-up and drive belts for consistent performance

Price only £22.17.6d. (Plus 7/6 post and packing)

SUPERSOUND 9.5m.m. magnetic striping machines (with adhesive)
(driven by any projector) £12.10s, each.

“KINAY” 9.5m.m. Editors. £14.19.6d. each

MARGUET Tri-Gauge, (8mm, 9 Sm m, 16m m ) Splicers
Robust and reliable — Perfect Splices for an economical outlay

(With nstructions) Only £3.17.6d. each.

FREE with each order £5 or over. One tin of “CORNISH
GINGERBREADS”! (made by Furniss of Truro)

/

Kindly send 4d. stamp for our lists
NINE FIVE FILM SERVICES
6 Carvoza Road, Truro, Cornwall
Phone: Truro 2832



9.5mm COLOUR FILM

(Available 1n either Daylight or Photoflood)

PROCESS PAID

‘H’” or ‘P’ Cartridge 18/6
Webo Magazine 32/6
50 ft Spool 31/6
100 ft Spool 59/6

(Spool loadings contain additional leader)

Films are processed without extra charge, and returned on

spool ready for projection

No extra for postage

ROY SALMONS
45 Cumberland Avenue - Southend-on-Sea - Essex




Now in 9.5

The Hahnel
COLLMATIGC

revolutionary
electric splicer

£9.17.0d

(tax free)

* A perfect frame-line join
* Invisible on the screen
* |deal for magnetic stripe
* Automatic trimming

* Automatic scraping with
motor driven sapphire
wheel

Disadvantage

Once you have used the

Collmatic you will want to

re-make every spliceyou have

ever made with ordinary
splicers

LGP (Cine)
| Bowrons Avenue
Wembley, Middx.

Let us supply
your other
editing needs . . .

Kinay editors
Muray editors

Posso Spools
and cans

White leader
Black leader
and

everything 9,5

LGP (GCine)
01-902 4437
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INHIBITED CREATIVENESS ?

“No-one who 1s not similarly committed could be recommended to
jon them, and those who do are unlikely to turn out good films—the
struggle for survival seems to inhibit creativeness”

So Gordon Malthouse wrote about ninefivers in 4mateur Photographer
in June 1966 I marvel that he was not deluged with rude letters from
outraged 9,5 belligerents who seem permanently poised to rush straight
in where the proverbial angels fear to tread But perhaps Mr Malt-
house’s remarks struck a little too close to home, for in his long years of
cine journalism I don’t think he could ever have written a truer word

Although I have used 9,5 for several years now, I confess I have
always thought that, besides the technique and entertainment value of
any film, the matter of which gauge 1t happens to be and the consequent
image quality pale into insignificance. It always puzzled me that the
majority of ninefivers seemed to be pre-occupied with equipment,
processing, home-made gadgets, printed films and what I call the
“political” side of the hobby—whether or not this or that dealer stocks
the film, or what can be done to publicise the gauge

Until quite recently, ninefive films have fallen far below the standards
of the best films on 16mm or even standard 8mm, with a few notable
exceptions—notable for their rarity Ninefivers could be heard to com
ment vociferously on definition, processing and the cameras that had
been used, but seldom on the theme of a film, its entertainment value,
or the technique of its camerawork. sound or editing

At last I see concrete signs that ninefivers are bursting from their
technical fetters and attempting to actually make some films. Last
year, a 95 film narrowly missed inclusion in the Ten Best This past
year, viewing the entries for the Open Film Award provided me with
the pleasantest evenings I have spent watching 9. 5mm films

Those of you who were lucky enough to be at our get-together show
will, T feel sure, agree with me. Those who were not so fortunate can
read all about it in the next issue. Meanwhile, turn the page for Eric

Millhouse’s report on the competition

On tha cover: (top left) a framie from Nor All Thy Tears by Alan Caistor
(bottom left) a frame from A Tale of Two Bottles by Swan Cine Club, (right) the
first prize in the 1968 competition. (Special photographic work by Bernard
Beeston. Gerald McKee, ARPS. Richard Phipps)
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GROUP 9,5 OPEN FILM AWARD 1968

The results . . .

The second of our annual film
compeutions attracted an entry
which, 1f numerically not much
larger than last year. was cer-
tainly of a very much higher stan-
ard Of twenty-four films entered,
all but three had some form of
sound track and no less than
eighteen were 1in colour. Docu-
mentary, comedy, travel, abstract
sound and-motion. even a quite
ambitious science-fiction drama,
they were all there

A preliminary adjudication sif
ted out twelve entries which were
head-and-shoulders above the rest
and on 13th September these were
screened before the panel of
judges which comprised Alan
Cleave, Assistant Editor of Movie
Maker, Bert Wicks, of the LA C,
and Alex Cassie, of Whitehall
Cine Society. The selection in-
cluded nine films 1n colour, and
all but one were sound films. As
in 1967, the multitudinous (it
seemed) different sync —systems
taxed our resources to the Iimit,
but, in the capable hands of pro
jectionists Reg Uphill and Frank
Moon, the session proceeded with-
out any hitches

The first prize

This went to NOR ALL THY
TEARS by Alan Caistor. a
delightful hittle mood piece based
on a poem by Daniel Schubart set
to the music of Franz Schubert
“We were 1n no doubt that this
was the overall winner,” said
Alan Cleave, summarising the
judges’ comments  “We thought

it was a well-conceived study and
the atmosphere nicely contrived
The switch from the gay, lyrical
mood at the begmning to the
sombre notes of desolation at the
end was very effectively accom-
plished ™

Second prize—Fiction Trophy

A TALE OF TWO BOTTLES
by Swan Cine Club, directed by
Angus Tilston. secured both these
awards

This was an Eastern fantasy
about the purchase of a bottle
complete with genie. in a market
and the consequential granting of
wishes.  “This was ambitious.”
said the judges. “in that an atmo
sphere of fantasy was attempted
and this was fairly skilfully
evoked in terms of costume and
make-up. The acting could have
been a little more stylish, but on
the other hand 1t was not
‘hammy’. We felt the film could
have been slightly more imagi
native in the use of angles, to get
away from the feeling that 1t was
all being photographed in the
corner of somebody’s front par-
lour: but, apart from that. it was
quite a worthy effort”

Third prize

Thus fell to IN THE WAKE OF
THE TORREY CANYON, also
by Alan Caistor. a Cornish Holi-
day film The judges commen-
ted: “Coming a very close Third,
we admired very much the very
high standard of photography and
the study the producer had made



of his family We feel that 1t was
a Ittle over-indulgent for a
general audience, but bearing in
mind that 1t was a family film,
this could be forgiven It had
some nice atmospheric patches at
the end ™

Comedy—Under 21

The judges did not feel that any
of the films entered merited this
prize, and the award was with-
held. There were no entries to
qualify for the best film by a
ninefiver aged under 21. but we
hope the very handsome cup
donated by Valentine - Cook
Limited will find a home next
year

Runners-up

The panel selected three other
films which narrowly missed
awards and the following are
their comments on these

Runnymede, by Gordon Clarke
“Deserved the next place It
perhaps wasn’t a particularly
ambitious film, but what 1t set out
to do 1t did effectively ”

Line Fantasy, by Robert Bayley
“An 1ngenious idea, perhaps a
little Iimited in possibility, but
obviously an imaginative effort
and an attempt to get off the
beaten track ”

How We Saw Rome, by Gordon
and Jennifer Clarke. “Here there
was some good photography, but
we felt that some opportunities
were missed, however, for ex
ample, the shot where the coin 1s
thrown into the fountain. You
really feel 1t cries out for the
complementary MCU of the coin
falling in the water This the
producer didn’t see fit to add, but
apart from that 1t had 1ts

moments, and 1t would nicely
evoke a visit to Rome for any-
body who had been there ”

The rest of the films which
reached the final judging were
Return of the Spouse, by David
Elliott, Kaleidoscope ’67, by
Larry Pearce & Gordon Clarke,
Swinging London, by Edward
Vowles, Nippy Nappy Wash, by
Kristtna Charles. The Run-
around, by Len Hooper, and
Project Venus, by Gerry Owen

General Standard

Asked to make a few observa-
tions on the competition as a
whole. Alan Cleave said: “A
little mixed The six films that
we considered as possible conten-
ders for the top places stood out,
it 1s fair to say, head-and-
shoulders above the other six. A
conspicuous thing was the colour
photography, the quality of which
was very good on the whole and
made the black-and-white show
up very badly by comparison
The B. & W looked as if it was
stock of 30 years ago—the sort
of results you might have got
then, but as far as colour is con-
cerned, particularly in relation to
Torrey Canyon, Runnymede and
How We Saw Rome, it reached a
very high standard indeed ”

Verbatim criticisms from the
judges’ comments, together with
a “Group 9 5 Open Film Award”
Leader, are being sent to every
entrant. We hope that the com-
ments will encourage all to make
next year’s Open Award an even
bigger success

ECM



THE NINEFIVE

by Maur

Maclean Rogers

P. M Maclean Rogers died in
1962 H.s death was barely
mentioned 1 the Press and it
passed without notice among
cinemagoers. This was less than
just, for. without knowing 1t, the
average cinema audience prob-
ably saw more films directed by
Maclean Rogers than by any
other British director For a

eriod of over thirty years he
turned out pictures at a fantastic
rate. sometimes as many as seven
a year, and no fewer than nine of
his features are on 95 Sound

Rogers fought in World War
One and with his gratuity went to
Hollywood to seek experience
and fortune. He returned to Eng-
land some years later and joined
Herbert Wilcox as publicity
manager and editor  Scenario-
writing quickly followed. and in
1929 he directed his first film
The Third Eye After striking a
bad patch during the depression
he eventually got back to direct-
ing and never looked back

His earliest film to reach 9.5 1s
A Wife or Two. a comedy made
for British Lion 1in 1936 and re
leased on 9.5 Sound 1n 5 reels less
than three years later. Based on
a well-known play. it was a typi-
cal ’thirties farce of mistaken

=3
Ice Trace

identity. but was well played by
Henry Kendall an mmmaculate
star of London revues. whose
other films on 95 (Death at
Broadcasting House and The
Flaw) are much sterner stuff

Rogers then directed many
films (some with Old Mother
Riley and Gert and Daisy) before
tackling Variety Jubilee (1943)
which Butcher’s Film Service
described as their greatest pro
duction. A highly melodramatic
plot told about the rise and fall of
a Music Hall and the lives and
deaths of its owners. The main
virtue of the production was to
record on film the performances
of such great artists as George
Robey and Charles Coborn as
well as many other lesser known
acts. Pathescope released a 9
reel version and it 1s well worth
having a look at this interesting
film which in time will obviously
acquire an historical value

Rogers was probably happiest
with mystery thrillers. as his work
on the Paul Temple series shows
Temple. an amateur detective
created by Francis Durbridge
was featured in some highly suc
cessful radio serials which started
in the ’forties and which are still
going today. The first film featur-
ing this character was Send For



Paul Temple, directed by John
Argyle ard starring Anthony
Hulme and Joy Shelton. (This 1s
on 9.5 Sound 1n 9 reels.)

After this, more films followed
(using the same plots as the radio
serials), but 1 these Maclean
Rogers was the director, with
John Bentley as Temple and
Dinah Sheridan as his wife
Pathescope released 9 reel ver-
sions of two of these in Calling
Paul Temple (1948) and Paul
Temple s Triumph (1951)

Another of his thrillers on 9.5 1s
Flannelfoot (9 reels), whch tells
how an ace jewel-thief 1s forced
to commit a series of murders to
protect his identity. After an
opening sequence in Berlin, the
acton moves to England, where
Scotland Yard detective Ronald
Howard (son of Leslie Howard)
tries to find out which of the
many suspects 1s Flannelfoot. The
strong supporting cast includes
Jack Watling, Ronald Leigh-
Hunt, Graham Stark and Edwin
Richfield

Behind The Headlines (5 reels)
saw Rogers turn in a featurette
about the workings of Scotland
Yard Gilbert Harding relates a
story wh ch starts with the theft
of a lorry and ends w.th a killer’s
conviction of murder. The de
tatled work of the police looked
convincing, and for good measure
there was an operaton scene in
a hospital

In 1952 Rogers set out to direct
Down Among The Z-Men (also
known as Stand Easy), which
featured the Goons, who were
then at the peak of their popu-
larity. One cannot help feeling
that he did not understand the
Goon type of humour and as a

result did not quite know what to
do with the boys. There are one
or two flashes of the real Goons
but mainly he settled for slap-
stick Peter  Sellers. Harry
Secombe. Spike Milligan and
Michael Bentine took the leading
roles, and one of the brightest
spots was a solo act by Bentine—
but Pathescope cut this out for the
6-reel 9.5 version

A year later, Maclean Rogers
was back directing Secombe and
Bentne in Forces Sweetheart (9
reels), another comedy of con-
fused 1dentities. This was a fairly
conventional farce, and Pathe-
scope considered it so funny that
they included 1t in their cata-
logue m the Drama section
Freddie Fimnton and Graham
Stark helped to liven up the pro
ceedings

Rogers made a much more
happy stab at comedy with
Something n the City (1950), a
delightful film with Richard
Hearne (al:as Mr. Pastry) as a
respectable busnessman  who
earns a secret living as a pave-
ment artist His two personalities
get iterwoven to such an extent
that one 1s accused of murdering
the other! This 1s a well-paced
and qute delightful picture with
a fine performance from Hearne
and good support from Garry
Marsh. Ellen Pollock and Dora
Bryan

Maclean Rogers was active
right up to his death. Many
artists who later rose to stardom
were given their first chance by
him, while his rehability and
practical methods helped to put
so many films on the screen
Certainly. the 9.5 Sound cata-
logue would have been much
duller without him



WIDESCREEN

by Tony Shapps

You may remember i the last
1ssue that I mentioned the newly
formed Widescreen Centre Well
simce writing that article. I have
had a chance to examine their
price list, and 1t contains one or
two very interesting items

More light on the screen

For nstance, those of you who
have read my articles before will
have realised that I am always
“on” about getting more light
through the gate of the projector
I believe that this 1s essential,
not only for widescreen but for all
amateur gauge presentations. It
has been even more true of
9 5mm because we have not been
making the fullest possible use of
the mherent advantages of the
gauge. What 1s the use of having
a bigger format with all that
lovely extra emuls on area 1f you
don’t make the fullest possible use
of 1t?

Which brings me back to the
Widescreen Centre’s price list. In
it they state that they can supply
custom - built transformers to
your own specifications Here
then. 1s an opportunity to do that
“soup-up” to your projector that
you’ve always meant to do. For
mmstance, what about fitting an
[-Q lamp? The 24 volt, 150 watt
version has a lovely compact fila-
ment 1deally suited to 9 5mm. Or
you might even prefer the 24 volt
250 watt version the filament’s
even bigger. but there 1s the extra
heat to contend with. However
you can find out more about these
transformers by writing direct to

The Widescreen Centre (NOT TO
ME. PLEASE') at BCM/Scope-
68. London, W C1

The Zenascope

I have also had a chance of
examining the new anamorphic
that they supply, called the Zena-
Scope. In fact. I did a complete
report on 1t 1n the latest issue of
Widescreen—the magaz ne of the
Widescreen Association (I hope
you will excuse the advertising)
But since many of you will not
have seen this test. let me tell you
a little about this new w descreen
(“squeeze”) lens

It works on the same principle
as the majority of widescreen
lenses that are constructed from
cylindrically-ground elements. in
that 1t first compresses an extra
amount of view on to the exist ng
frame area. and then opens this
up again when you project. The
ZenaScope 1s a two-element ana-
morphic that transm ts virtually
all the light—a great advantaze
with widescreen. of course It 1s
also of generous propo:tions
which 1n turn lends itself for use
on the majority of 8mm zoom
lens cameras. and 9 Smm cam-
eras As 1t 1s of fixed focus con-
struction, you are naturally
limited to how close you can
approach your subject without
using supplementary lenses. but in
good light this 1s no disadvan
tage

To get the best out of the
ZenaScope 1t 1s essential that you

continued on page 20



Postbag

A selection from readers’ letters

Posting Kodachrome to France

After the performance I have
had today trying to send six
magazines of Kodachrome to
Paris at an economic rate, I think
it would be a good idea 1if you
published 1n the Review the best
method to adopt

Hugh Greaves Limited suggest
wrapping cartons in brown paper,
etc, and sticking on a green
customs form. but leave out
details of cost

A parcel of six Webo maga-
zines costs 24s. 3d. by letter post
If sent by parcel post, a full cus-
toms declaration has to be made
—the “Douane C.1.” form 1s no
good An individual magazine
we ghing just over eight ounces
can cost 4s. 1d by letter post
with the C 1. form

LGP (Cine) tipped me off that
if the magazines were sent as two
parcels of three at the small
packet rate, 1t would be cheaper
This 1s how I eventually sent
them, with a thin strip of brown
paper wrapped around three
magazines so that the ends of the
packets could be seen and tied
together with string. I used the
“Douane C1” form and, with
the help of a sympathetic GP.O
counter clerk who looked up the
regulations for me. was able to
send this for 3s. 4d . the total cost
for s'x bemg 6s. 8d instead of
24s. 3d

I am sure others would be in
terested 1n this method

Incidentally. the results had
better be good to justify the
bother and the fact that I could
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have got nine magazines of my
old favourite, Ferramia colour,
for the price of six magazines of
Kodachrome II'!

I would also like to take this
opportunity of congratulating you
on the continued excellent pro-
duction of The 9.5 Review

T J MORGAN
London, SE.12

Still Convinced

Congratulations on your excel-
lent magazine! I was in the pro-
fessional film trade for 35 years
and took up 9.5mm 1n 1936, my
heart has been 1n 1t ever since
From an engineering point of
view, I am s#ill convinced that 1t
1s the only perfect amateur
gauge

LAURENCE G. MILLER

Longhope. Gloucester

Delighted

I am delighted with the superb
results of 9 5mm. T've said this
before and I'll say it again. Why
the technical “bods” of all the
photographic combines can’t or
won’t see it, passes my compre
hension

The 9.5 Review 1s a very fine
piece of work and I read 1t from
cover to cover Please keep the
9.5 flag flying. Thanks to you all
for your work on behalf of those
who use this gauge

ROBERT J COOMBES

Stonehouse, Glos

Letters for publication to- 10 Grey
stoke Lodge Hanger Lane London
ws Whether you type or write
your letters. please leave a double
space between the lines




ON TEST

SUPERSOUND FILM CLEANER

The new film cleaner from
Supersound had been eagerly
awaited for some months, with
the result that its basic principle
—cleaning films by attachment to
a domestic vacuum cleaner as
well as by chemical means—waill
already be familiar to most
readers

The outfit consists of the mamn
cleaning unit. a four-foot plastic
hose and a one-ounce bottle of
Supersound film cleaner (An
added bonus 1s an attachment for
suction cleaning your camera or
projector gate)

Setting up

As with the firm’s stripers. you
supply the motive power—in this
case by mounting the cleaner
between conventional rewind
arms by means of the screw
holes provided at the base The
mach ne 1s connected to the in
take of any vacuum cleaner by
the plastic hose
You lace the film to be cleaned
from the right spool of the rewind
through the film cleaner, passing
the spec al suction head which 1s
the heart of the device then
through the felt rollers which can
be impregnated with Supersound
cleaning flud or other cleaner
Then you thread 1t on to the left
hand spool
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Operation

You switch on the vacuum
cleaner and. for best results. wind
the film fairly slowly and evenly
through the machine

In their advertising. the manu-
facturers state that the cleaner
1s suitable for removing dust left
on the film after scraping splices
However. we feel their claims for
their product are unnecessarily
modest. since the machine 1s also
ideal for getting rid of plamn, old-
fashioned dirt which 1evitably
builds up on all films with con-
tinual handling

Results

We put some quite filthy pieces
of film through the machine, and
a quick check on the projector
confirmed that they had emerged
much. much cleaner The only
black marks which will still
appear on the film. of course. are
those made by grit which has
been ground nto the emulsion

Apart from removing those dis-
tressing “‘splodges” which marr
enjoyment of one’s own films, the
cleaner will obviously appeal to
ninefivers with collections of
package films. especially those
that have been lying around for a
few years. Cleaning an optical
sound print. for instance. gives a
noticeable 1mprovement in sound
reproduct.on over a track that
was previously really dirty



We  experimented to see
whether the machine would inter-
fere with magnetic stripe. but in
our tests 1t did not harm 1t Care
should be exercised, though, 1n
choosing a suitable cleaning flui
Supersound’s own fluid 1s recgm-
mended

Summing up

Supersound have been able to
keep the price very attractive—
£3 10s—and there 1s a twelve-
month guarantee You, of course
supply your own vacuum cleaner
and rewind

Really. this gadget 1s very
smple. and yet 1t 1s all highly

ingenious — another tribute to
Supersound’s designers, who are
already world-renowned for their
popular stripers. Short of an
ultrasonic cleaner, this 1s prob-
ably the best cleaning device the
amateur 1s likely to have. and 1t’s
immeasurably better than the old
cloths soaked n carbon tetra-
chloride which could sometimes
put on as much dirt as they
removed

The cleaner 1s available now
and your 95 specialists have it in
stock

Highly recommended

SPARES —

LAMPS —

Ific’s 9.5 ic’s
Valentine-Cook Limited
29 Highfield Road, Bushey, Herts

— REPAIRS

Tel. Watford 42156

LIGONIE S.A.

16 avenue Fclix-Faure, Paris 15e (Tel.: 828-50-38)
Manufacturers of the Autoreflex and Rio-phot Cameras,
Europ Silent and Sound Projectors
COMPLETE 9,5 SERVICE

Cameras — Projectors — Films — Editors
Splicers — Reels — Spares — Accessories




FADES FROM A BOTTLE

ALAN CAISTOR explains how to make chemical fades and describes a
gadget which makes the job easier

Two places in a film nearly
always call for fades: the open-
g shot (a “fade mn”) and the
closing shot (a “fade out”). 1
expect we’'ve all made films that
include adjacent scenes that are
mtended to span an nterval in
time or that reveal sudden unex-
plained changes in location If
such films are silent, then the
careful use of sub-titles can
bridge these awkward places, but
if a sound track accompanies the
film 1t 1s often best to dispense
with sub-titles altogether and
then the awkward places almost
shriek out for fades. But whether
our films have sound or are silent
the visual punctuation that the
prudent use of fades provides can
help to impart in our films some
of that indefinable quality we call
“polish”

Broadly, fades can be produced
by the average amateur in three
ways. Firstly. when filming under
artificial light. the lights can be
slowly turned on or off by using
a suitable variable resistance In
my own case. 1 often use this
method for fading titles. Secondly
they can. by various devices, be
produced mechanically 1in the
camera Apart from fades made
by closing or opening the lens
ir1s (to which there are some tech-
nical objections anyway), few 9.5
cameras incorporate such devices
and 1n any case many ardent en-
thusiasts seldom, 1if ever, make
“in camera” fades because, until a
film 1s finished. they don’t always
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know exactly where in the film
fades might be needed. The third
method 1s to create fades chemi-
cally by applying a special dye
to the appropriate length of pro
cessed film In recent years, I
have used this method a good
deal and, through bodging it now
and then, have come to learn a
few of the “wr nkles” of the art

As with many aspects of our
hobby. 1t’s fairly easy to produce
reasonably good chemical fades
but more difficult to produce

o
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The
fades

for chemical

device

The hand-turned mechanism
for lowering the film 1s seen mounted
above the glass tube for containing
the dye The tube 1s 1” 4” long and
1s thus suitable for making fades of
up to 3 seconds’ duration

making



“seven
To
prevent shipping the film 1s held in
contact with the sprocket-wheel by a

The mechanism embodies a
turns per frame” reduction gear

sprung “idler” wheel made from a

small pulley

perfect ones. A fade that looks
fine using a projector with a low
or moderate light output can look
simply awful when a high-
powered machine 1s used. I have
discovered. however. that pro-
vided they are made w:th care and
patience. chemical fades can be
mdistinguishable from the best
“in camera’ fades

The dye I use 1s Johnson’s
“Cine Fade” solution and. m my
view. the instructions on the
bottle over - simplify matters
When processed film 1s 1m
mersed in the solution. the emul-
sion 1s slowly stained an opaque
indelible black. The speed with
which the stain develops depends
to some extent upon the type of
film and. more particularly. upon
the temperature of the solution
A warm solution will act more
quickly than a cold one. I have
found that around 70 degrees
fahrenheit 1t can take up to ten
minutes to produce a dense black
stain. This “slow-acting” feature
1s the key to the whole process
A frame that has been immersed
for only a minute or so will
acquire a transparent medium
tint of mid-grey
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Let’s 1magine that you are
about to make a chemical fade by
the method I have found to be
the most effective. The first thing
you need 1s a glass tube just wide
enough to allow a length of 95
film to slip easily s de (The
length of the tube will depend
upon the maximum length of the
fades likely to be needed = assum-
g a projector speed of 16fps
a one-second fade will need. say
a 6-inch tube (1e . long enough to
hold 16 frames). a three-second
fade will need a length of about
1 foot 4 inches) Shove a cork in
one end of the tube and wedge
the tube upright. standing 1t on
the cork. Fill the tube with Cine
Fade until the solution 1s about
1 inch from the top. The piece
of film to be treated 1s first
thoroughly de-greased with car-
bon tetrachloride and then sus-
pended above the tube and
arranged so that 1t can be lowered
EXTREMELY SLOWLY into
the solution, end first. (Make sure
you've got the film the right way
up. depending on whether you
are making a “fade in” or a “fade
out”) To ensure that the film
won’t snag up inside the tube
hang a lead weight on the bottom

Before you start the actual
staining. tie a small piece of
bright cotton thread through a
sprocket-hole shightly above the
frame that will be the last to go
i (1e. 1f 1t 1s to be a two-second
fade, the cotton will be about 34
frames away from the end) This
will warn you against try.ng to
lower into the tube more film
than 1t can contain

Lower the first 6 frames or so
into the solution. Don’t do this
gingerly, put them n quickly but
without splashing. As this 1s the



end that 1s to become black you
should, at this stage, allow it a
five-minute soak, but if you were
to let the film remain stationary
for this time, instead of there
bemg a gradual transition from
dark grey to complete black. there
would be an abrupt division
between the two. To prevent this,
the film should continue to be
evenly lowered. but extremely
slowly. As a guide to the speed
not more than 2 or 3 more frames
should enter the dye during the
S-minute soaking of the first 6
frames

Once the 5 minutes are up. the
speed of lowering may be slowly
and evenly increased until, at a
point roughly midway along the
fade. the speed 1s about 6 to 8
seconds per frame The even
acceleration 1s continued until the
last few frames (just below the
cotton) have entered—at which
point the whole length 1s rapidly
Iifted out of the tube and
IMMEDIATELY washed under
cold. running water

The secret of producing a per
fect fade 1n this way lies in the
evenness of acceleration of lower-
ing the film (from the almost im-
perceptible movement during the
first 5 minutes to the point where
the final frame 1s simply dunked
in and out) and in the speed with
which the film 1s washed after-
wards. You can imagine that as
the film 1s lifted from the tube
there are many dribbles of solu
tion clinging to 1ts surface. Until
these dribbles are washed away
they continue to dye the emulsion
—with ghastly results. I have
overcome this problem by con-
ducting the whole operation in a
bath next to a tap. As the final
few inches of film approach the
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To enable the film to be withdrawn
rapidly, the “idler” wheel assembly 1s
designed to swing away from the
sprocket- wheel. at the touch of a
finger. to leave an open film-path
Because the reduction gear prevents
rapid movement of the film. the final
few inches are quickly lowered by
hand through the open film path

(Photographs by Fred Gibbs)

tube. I turn on the cold tap
read ness—and any dribbles on
the film rema n there for only a
fraction of a second

All th's may sound very lab-
or.ous. but once you've done it a
few times, the job becomes
routine. You may decide to do
as I've done and construct a de-
vice to control the lowering of the
film My device consists of a
wooden frame to hold the tube
above which 1s mounted a re-
wind arm to hold a spool con-
taning the length of film



Between the top of the tube and
the spool 1s a sprocket-wheel by
which the film 1s fed into the tube
The sprocket-wheel is turned by
hand through a reduction gear
and approximately 7 turns of the
handle are needed to lower one
frame of film (A 16mm frend
of mine has gone one further and
knocked up a motorised version
that can handle several fades at
once!')

Once the length of film has
been washed. 1t should not be
spliced-in or even touched until it
1s thoroughly dry Cine Fade 1s
su.table for all emulsions avail-
able in 95 (both colour and
black-and-white) and the same
solution may be used over and
over again

Before settling down to a ses
sion of fade-making. it’s a good
idea to have a “dress rehearsal”
with a scrap length of film—pre
ferably a spare pece from the
very same film on which the final
fades are to be made This will
enable you to judge the time
needed for the dye to act on your
particular film and at the par-
ticular temperature of your solu
ton If you find that the fade
doesn’t go right out to black
don’t give up 1n disgust—all you
need to do 1s to give the film a
second treatment (1e. you can
superimpose another fade over
the original and i1t won’t notice)

Well. there 1t 1s. I sincerely
hope I've not frightened anyone
away from attempting chemical
fades but. in case I have. let me
conclude with a challenge. Owing
to the much higher magnificat.on
demanded of 8mm film. 1t 1s
harder to make good chemical
fades on that gauge than on either
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95 or 1émm. yet many 8mm en-
thusiasts make them —and make
them well Let 1t not be said that
we ninefivers lack the interest
necessary to provide our films
with a few of those embellish-
ments that can make so much
difference to the end result

We are Stocking

the

NEW

Supersound
Film Cleaner

£3.10.0

LGP (Cine)
Bowrons Avenue

Wembley




Old and new
95 CAMERAS AND PROJECTORS REPAIRED

Yr Spare parts for older machines made to order
¥¢ Lamp conversions for early projectors
¥r Projector motors repaired and rewound

Estimates given by return post

For all enquiries: write, phone or call

(Reception open Saturdays)

GEORGE BERNARD & CO.

24 Victoria Road - Ruishp - Middlesex
Telephone 01-71-35028

1968 9,5 SHOW & GET-TOGETHER — Full Report next issue

SPLICED

The photograph on the right
shows one of our members, John
Garnett Jones (who used to be
honorary editor of ACO & Film
News) after his marriage to Miss
Joy Yvonne Cooke at St
Luke’s Parish Church, Cannock
Staffordshire. on August 15th

The event was reported briefly
in our last issue, but we were un-
able to clude the photograph ?
then

We offer them our very best
wishes for the future

Photograph by Fred Parsons
Cannock -
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MY FIRST
SOUND FILM

by Kenneth Wordsworth

I am in the middle of making
my first attempt at a sound film
Some shots I had already taken
on outdated Pan X (bought for a
song) gave birth to the idea of
this film These were pictures of
a New Forest stream 1 its upper
reaches (actually the Lymington
river)

I was so impressed by the
quality of the light and shade
effect — autumn leaves floating
downstream, bare branches re-
flected 1n the clear water. patches
of light darting on rivulets of
water racing past a half-sub
merged log, caught by the
autumn sunshine—that I decided
to expand the 1dea By us ng more
film (this time Orwo 64 ASA
stock) I would explore the stream
for more poetic images. I found
plenty and a theme for the film
—a spoken soliloquy by a man
who returns to the stream to re-
live boyhood adventures spent
there with a childhood friend
who had been killed in action
durmg a commando raid on the
Lofoten Islands. Shots of the
raid were to be shown 1n the film
cut from the Pathescope release
Commando Raid on Norway

My film was intended as a
memorial to an imaginary friend
I can recall two literary accounts
of a return to a scene of child-
hood One was 1 George
Orwell’'s Coming Up for Orr, an
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experience which turns out to
bring utter disillusionment, the
final blow being the pool where
he used to fish which 1s now a
municipal refuse dump! The
other example was an essay by

James Agate, who finds that
although everything seems to
have diminished 1n size (the

copse he remembered as a forest,
for instance) there 1s now a beauty
that went unnoticed by a child
I decided to use the second con-
clusion

A film of this type 1s a real
challenge Although 1t has been
done many times before. if not
tackled properly it can be ex-
tremely corny Haven't we all
seen examples? The narration
must not veer too much towards
sentimentality  either. or 1t
becomes unintentionally funny

If only I could attain the per
fection of a professional film I
once saw, the French Poil de Car-
rotte (Ginger Nut). 1 remember
the delightful scene when the
young boy accompanies his uncle
through the French countryside
When I saw this film some time
ago at the National Film Theatre
an added poignancy was that sit-
ting near me 1n the audience was
a woman who had known the
child actor in the film up to the
time when, as a member of the
French Resistance, he had been
shot by the Germans



WIDESCREEN
from page 10

refocus 1t to your usual projec-
tion throw, this 1s a point that I
mtend to take up with the manu-
facturers, because they do not
mention this at all. n fact they do
not supply mstructions as such. I
feel that this 1s a most important
pomnt, and buyers should know
that this lens will give them jolly
good results provided that they
realise 1t 15 fixed-focus

Having said all this, I can tell
you that I got some good results
with 1t and had great fun playing
about fitting it on to a great
variety of cameras. Fortunately,
I have one of those very handy
Uni-mount umiversal mounting
brackets (£6 6s). and this made
it easy to change cameras. I
found that, on the whole, the lens
performed better with the special
lens hood (£2 12s 6d. extra) than
without 1t. I suppose I should
have expected this, but for many
years | have not bothered to use
a hood and have “got away with
1t”. This 1s. obviously, not pos-

stble with the ZenaScope, as it
has a very exposed (') front
element

The actual lens itself sells for
£16 10s., plus 7s 6d post and
packing—and how they produce
it for the price these days TI'll
never know It 1s British
throughout, 1n fact 1t 1s the only
British-made anamorphic as far
as I know

Widex 69

Finally, I've just had good
news about the next annual wide-
screen show —WIDEX-69 — this
1s gomng to be held at the MAN-
CHESTER NATIONAL FILM
THEATRE, and will be a bigger-
than-ever show If you'd like to
see what amateur widescreeners
are domng. this will be your
chance More information on this
can be had from Harold Coban
Public Relations Officer, The
Widescreen Association, 34 Neth-
erwood Road, NORTHENDEN,
Manchester. 22. The date 1s yet
to be fixed, but I hope to see
some of you there

°o L] L]
Specialist Repairs
OVERHAULS — MODIFICATIONS TO ALL MAKES OF
9,5 mm CAMERAS, SOUND and SILENT PROJECTORS and
other equipment, TAPE RECORDERS, AMPLIFIERS ETC

R.K.A.

Specialist in all Pathe equipment

26 Longmore Avenue, New Barnet, Herts.




Pistory Repeats Ftself

There have been a variety of
orgamisations looking after the
mnterests of the nminefiver When
Pathescope stopped 1mporting
film, we had the Nine Five Asso-
ciation to ensure that 9,5 users
could still load their cameras

But whoever thought a few
years ago that anybody would
ever be rash enough to propose a
Standard Eight Assoc ation with
s milar objectives? Yet the Stan-
dard Eight Association now
exists, sired by two North London
enthusiasts, Ben Ansell and Les
Turner

They assured me that they felt
no anxiety about 8mm film sup-
plies in the foreseeable future, but
they were definitely worried about
stocks of equipment drying up
It seems these fears may well be
justified, because standard 8
equipment has completely van-
1shed from most dealers’ windows
already. In fact, little 1s being
made now

The Association’s 1mmediate
aim, said Mr. Ansell, was merely
to make contact with as many
“standard eighters” (his phrase)
as possible, and then to approach
the trade 1n an effort to interest
someone 1n continuing not only
film. but equipment. too

It was only the determiation
of ninefivers to carry on using a
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format which suited them, rather
than adopt what most manufac-
turers thought might show the
most profit, that enabled nine-
five to survive a couple of rather
bleak patches in its history. It
remains to be seen whether stan-
dard 8 users are made of the same
stuff. Contrary to what some of
my 9.5 friends think. after talk
mg to Mr. Turner and Mr. Ansell.
I suspect that many of them will
prove that they are

Most readers mught argue that
ninefivers had something worth
preserving, while standard 8 users
have not But this 1s perhaps a
short-sighted view, as well as a
biased one Ninefivers may have
stuck to their gauge because they
were 1 love with the design and
enjoyed the superb quality. but I
reckon there was a secondary
motive for most of them. They’d
mvested a lot of money 1n equip-
ment. Money they had worked
for and spent on a hobby they
enjoyed

Standard 8 users are now in the
same boat. Anyone who has seen
super 8 pictures (which vary from
much better than standard 8 to
much worse. according to the
cameras you use for the com-
parison) will know why some
standard 8 users are asking them-
selves frankly  “Why the hell
should I change?” — Gordon
Clarke



Group 9.5
London Meetings

London members continue to
meet fortmightly on Saturday
evenings at St. Gabriel’s Parish
House, Churchill Gardens, Pim-
lico, SW.1. The starting time 1s
730 pm. and the meetings
usually finish at about 10.30

Several members have com-
plained that full programme de
tails for St Gabriel’s are no
longer given in the Review. Un-
fortunately, we can only apologise
once again, because it has still
not been possible to include them
in this 1ssue. Frank Hillier, who
has now taken over organisation
of the London group, 1s trying to
arrange 1nter-club visits and guest
speakers. This all takes time, and
he was unable to draw up a pro-
gramme to meet the press date
for this issue. By the time this
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magazine appears, full details
should be available, and they can
be obtained from Frank Hillier,
at 17, Frensham Road, London
SEE9

However, we can print the
firm dates of the meetings —

4th January, 18th January, 1st
February, 15th February, 1st
March, 15th March, 19th March,
12th April, 26th April.

ADVERTISEMENT RATES

Full page first insertion £5, each repeat £4 Half page: first insertion £3, each
repeat £2 10s. Quarter page first insertion £2, each repeat £1 10s. Classified
advertising: Group 9, 5 members’ private advertisements  2d. per word  All

other advertisements: 11d per word

GROUP 9,5 OFFICERS 1968-9

President. Malcolm Cutmore, 21 Longcroft Close, Basingstoke, Hants. Chairman
Hugh Hale, 25 Latchmere Road, Kingston-upon-Thames, Surrey Vice-Chairman
Eric Millhouse, 103 Runnymede, London, SW.19 Hon Secretary: Augustus
Phipps, 105 Troughton Road, Charlton, London, SE7 Hon Treasurer Mrs
Janice Uphill. 4 Kenton Avenue, Harrow, Middlesex Publicity Officer: Laurie
White, 36 Kings Drive, Surbiton, Surrey Press Officer: Gordon Clarke, 10
Greystoke Lodge, Hanger Lane, London, W.5. Organiser, shows and demon
strations: Reg Uphill, 4 Kenton Avenue, Harrow, Middlesex. Trade Adviser
Larry Pearce, 1 Bowrons Avenue, Wembley, Middlesex. Silent Film Librarian
Ken Finch, Little Mead. Willow Wood Road, Culverstone, Meopham, Kent
Sound Film Librarian: Douglas Holden, 9 Crowhurst Way, St. Mary Cray
Orpington, Kent London Meetings Organiser: Frank Hillier, 17 Frensham Road
London, SE9 Leader of tape circles: Hugh Hale. Editor, sound magazine
tapes: Fred Wood, 9 Albany Avenue Bexleyheath, Kent. Liaison with Holland
Hugh Hale Liaison with France and USA. . Gordon Clarke Liaison with
Switzerland: Laurie White North American Representative: Charles F. Miller,
3000 18th Street, Boulder Colorado 80302. US A
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Classified Advertisements

Some 9.5 mm

film stockists

VOSPER ARTHUR

129 Sidwell Street,
Exeter, Devon

Tel: 72364

POPE’S PHOTO SERVICE

235 Cowbridge Road East,
Canton, Cardiff

Tel: 22540

BIRKENHEAD AND DISTRICT
CO-OPERATIVE CHEMISTS LTD

186 Grange Road,
Birkenhead, Cheshire

Tel. 6156

R P S PHOTOGRAPHIC
SERVICES LTD

35 Burnt Ash Hill,
Lee, London, SE 12

Tel: 01-852 6553

H. G. A CRIPPS LTD

32 Sun Street,
Hitchin, Herts

Tel: 2051

THE SERVICE CO (London) LTD

63 Abington Street,
Northampton

Tel: 36137

IRELAND AND DAVIDSON

76-80 Stirling Street,
Airdrie, Lanarkshire,

Tel::3219

STUDIO SOAMES

60A Turnpike Lane,
London, N 8

Tel 01-888 3181

LEWIS, THE CAMERA SHOP

20 Abbey Street,
Accrington, Lancs

Tel: 31769

W. WILSON ALLAN
(Photographics) Ltd ,
316 London Road,
Glasgow, SE

Tel Bridgeton 6659

JOHN C WILKINSON, MPS
6 Buxton Road,

High Lane,

Stockport, Cheshire

Tel: 061-379 2235

Films Wanted

Old 9 5mm films of motor cycle sport
wanted Grass track, scramble, road
racing, etc, pre-war 1f possible
scraps or parts Write offers and
prices required to: D. V. Rowe
Greenwich House, Dalby Square,
Cliftonville, Margate, Kent

Films for Sale

9 Smm silents, comedy, documentary,
etc SAE details: Clarke, 10 Grey
stoke Lodge, Hanger Lane, W 5
Miscellaneous

For salee Hunter matt white screen
20”7 x 27”—15s  Tatty tripod with

good pan tilt head—7s 6d. Leather
case for Pathe “H”—S5s 160 plastic
and glass 2” x 2”7 shde frames—20s
Or the lot for 40s Spence 37
Templegate Close, Leeds, 15

Through 11l health, giving up cine. All
9 5mm equipment (about 14 items)
for £22. 18 reels of film, £9. List of
either by return—Lewis, Lynton,
Roundle Avenue, Felpham, Bognor
Regis

Wanted: Instruction book for Pathe-
scope “H” camera, buy or borrow
Harry Beckett, 136 Ringinglow Road
Ecclesall. Sheffield. 11



(Pat Pending)

Complete outfit comprises —

X

for your films!

with the NEW! Supersound
Film Cleaning

Outfit for 9.5 mm

This easy to-use automatic film
cleaner has been devised to remove

splices

cleaner, will
seconds'

the harmful dust particles found on
your film after the scraping of the

The Supersound Film Cleaner,
designed to be used 1n conjunction
with an ordinary hose-type vacuum

clean your film 1n

When the film 1s wound through
the unit, the dust particles are auto
matically removed by suction. the

film then passes through two felt
pads removing any grease which

Film cleaning umit

4’ Plastic tube

1 oz. Bottle Supersound film cleaner
Camera/Projector dust remover

12 months guarantee

Available from your local dealer or direct from —

W electronic products
v, @
i‘“

may be present

Price £3.10s

114 Mt. Pleasant Rd., Hastings, Sussex. Tel.: 5647
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