


For years of faultless projection on any
of these three gauges, Heurtier Supertri
—deservedly famous silent projector

Supertri switches easily from 95to 8 to
SUPERTRI 16mm, and projection quality on any

gauge Is as good as that of the best

TRl'GAUG E single gauge projector—that's what has

made Supertri so successful forso long,

PROJ ECTOR And it's made by Heurtier, of course!
which is a guarantee in itself
for 9.5 (8 and 16mm. too) £84 10 0 with 20mm or 35mm lens
B Rock steady picture on all gauges through Choice of Angenieux or Som Berthiot
unique triple toothed claw mechanism lenses from 20mm to 70mm
W Change from one gauge to another in M Takes 900 ft 9 5mm spool and equivalent
seconds in other two gauges
z Rheostat controlled variable-speed mo-er B Built-in transformer for 110 to 240 volts
SU08wattiprolectortiamp B Removable gates ensure easy cleaning
M Adjustable shutter for three gauges

For full information about the versatile Supertri, contact your Heur.er dealer
or write to —

M films in miniature hmited

~  College Road, Woolston, Southampton  Tel Southampton 48287
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Editorial
A CLOSER UNITY

We of Group 95 are always striving to keep a closer link with our
members, most of whom are scattered mn various places all over the
country. Many or you have taken advantage of our recent facility to
obtamn the names and addresses by writing to our Hon Secretary Gus
Phipps of other Group members in your surrounding neighbourhood
This we hope could lead to- one or two small regional 95 clubs being
formed

To strengthen these links 1t has been decided to introduce straight
away a Group 95 Tape Circle, available to all our members and we
have already obtained several tapes in which to do this These are on
5 inch spools and should be played at 33 inches per second The tapes
have been divided into sections by different coloured leader tape so as
users will each have equal recording time

Will members wishing to join please send their name and address to
Gus Phipps on a postcard, please, marked Tape Circle. Now we would
like one of our members to act as an agent for us. By this we mean
somebody who will be responsible for making sure the tape is dispatched
with the list of different subscribers and returned when the round 1s
completed when the tape must be wiped clean ready for next time A
pleasant and interesting job for one of our many lone workers Just drop
a line to Gus Phipps  We hope, of course, that all or most of our mem-
bers possess a tape recorder We would like to have as many as two or
three tapes circulating around the country. The more members the
more tapes

The 1item 1 our Christmas news sheet about the Goldsmith Film
Library 1s in no way connected with our own group film libraries. This
1s purely a commercial venture A full report on our own libraries
appear on page 8

Cover Picture: The Cinegel 9.5 projector
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PERSONAL UIEW . . by George B. Whitfield
GET SWITCHED ON!

The club members were all
downing cups of hot sweet tea,
nattering happily about cine,
when there was a shight lull in the
noise. A moron at the back was
heard to bleat —

“] haven’t been to the cinema
for years!”

It 1sn’t often that I'm curt with
folk, but I told him that he was
not fit to express an opinion about
any sort of film, probably a
Yahoo, and certainly the wrong
person to use a cine camera
Harsh words, maybe, but if he had
no interest 1n films, how could he
ever be expected to make a good
film?

Standards at which to aim

A good film 1s one which suc
ceeds 1n 1ts chosen field, whether
it 1s a comedy, a drama, or even
a horror film Not that I suggest
we should slavishly imitate the
current trend 1n the commercial
cinema, but that 1s still better
than imitating yesterday’s trend'

If you remember the films
which bored you as a child, you
will recall that these were docu-
mentaries, and travel films. The
club films which bore you today
are on the self-same subjects
That’s because these films rarely
have stories

Amateurs soon learn to remove
edge-fogging, to cut out poor
shots, add titles, and later still,
graduate to the removal of jump
cuts. They use close-ups effec-
tively, dream up lively scripts, and
even obtain credible acting

When smoothness 1s achieved
in the film, and 1t flows along
pleasantly, 1t still might not
interest an audience

Then you must ask yourself—
“Was I clear, in my own mind,
what I wanted to explain? Is this
clear to the audience, and have I
‘put over’ my point of view about
what the camera saw?”

Have good shots been left in
which, although technically per-
fect, add nothing to the film? If
so, they should be chopped out
'é‘]hey probably slow down the

m

A film should carry the audience
along, and never flag'

Remember Ken Dodd If he
finds a joke misfires once, he cuts
it out. All we have to do 1s watch
for the yawns! There 1s really no
end to editing!

The last thing we, as amateurs,
learn 1s tempo—the length of each
individual shot and then, we
learn one other thing of which we
were previously quite unaware

Our films may have shots the
correct length, and yet, they seem
a little bit too smooth, almost
monotonous ~ We have been
studying details. and overlooking
the mood of the film as a whole

The flaw in the film 1s usually
the pace. This is the unvarying
speed of the film, which fails to
create the mood
How to pick other people’s
brains!

The answer 1s to go to the
cinema. Looking at 95 classics



1s not enough, because they were
made 1n the wrong period

“The Italian Straw Hat” was
an entertaining farce—in 1927!
Consider the theatre: “Rookery
Nook™ used to have ’em rolling in
the aisles at the Aldwych, but
today we wonder why audiences
paid to see the stuff

Watching TV 1s of little assist-
ance. The gogglebox just talks
and talks—and most TV fodder
falls into the class of filmed plays
(photoplays) rather than true
films (You can love Lucy, I
don’t!)

My recommendation—films to
study

I would seriously recommend
that all nine-fivers go to see all the
James Bond films  The lot
“Thunderball”, “Goldfinger”,
“From Russia With Love”, “Dr
No”, and any others which come
along

I am expecting supercilious
sneers from the highbrows Any
reader who asks, at this point,
who Sean Connery 1s, can quietly
leave the room, and screen “The
Chronicles of the Grey House™

These films are, of course,
escapism, and a load of tripe, but
tripe so artfully served up that 1t
masquerades as caviare! The
plots have no relation at all to
real life.  The situations are un
likely, and the ingredients are

always snobbery, sadism and sex

If you haven’t been to the
cinema for years, go to see these
films. You are bound to learn
something

At one time, critics maintained
that dramas were most effective
shot 1n stark black and white You
won’t agree after studying these
dollar-earning exports'

Here 1s luscious, beautiful,
accurate colour, with breath
taking technical quality har-
monious handling of colour, as
skilfully as a painter. It does add
to the action of the film, too

Ridiculous stories, dressed up
as smartly as a glossy magazine
Expert editing, with never a shot
held too long, keeps up a slick
pace, backed up with an admir-
able soundtrack The diction 1s
clear, the background music 1s
never obtrusive.  The effects
department works overtime, and
makes the technical bods gape at
the sheer expertise!

The pace accelerates like an
Aston Martin.  What you remem-
ber 1s the polished direction, and
the flawless editing

This 1s a model to the nine-
fiver  We know that these films
too, will date, but they are in tune
with today Don’t say that you
can’t learn anything from them—
they are even an object-lesson 1n
titling'

A MESSAGE FROM

Many thanks for the response
to my Newsletter report, also for
the nice and encouraging letters
that I have reverved from mem-
bers wishing me every success with
my new venture

GUS PHIPPS . . .

(9,1

I must give a word of thanks to
George Whitfield for his recent
article n A.C.W.about our group
film libraries. I have had several
people sending 1n films they no
longer require which have been
duly passed on to the librarians



THE NINE FIVE ADVISORY COUNCGIL

On Sunday, 12th September
1965, at a meeting of the Nine-
Five Association the committee
decided to wind up the Associa-
tion for the following reasons

1 95 film 1s now freely avail
able. 1n several makes. from
almost any dealer either over
the counter or to order

2 Had the Association con
tinued 1n existence 1ts mem-
bers would have been tied to
their undertaking to pur
chase six rolls of film per
annum from the official NFA
source In view of the
general availability of 95, as
stated above, this would have
been a needless restriction

After the Nine-Five Associa-

tion meeting had terminated 1t
was proposed that a new body be
formed  After some discussion
it was proposed that a council
consisting of dealer and con
sumer 1nterests be formed It was

decided that the title of the new
body would be the NINE-FIVE
ADVISORY COUNCIL and 1ts
object was defined as “to further
the use and promotion of 95
cinematography” The composi-
tion of the council was finally
agreed as follows —

Chairman, E. O Walker Secre-
tary, P. van Someren. Members
L. G Pearce, P. Carnell, George
Whitfield (by invitation), M
Richards (by invitation), A C O
Representative (their nomination)
Group 95 Representative (their
nomination), Vintage Film Circle

Representative  (theirr nomina
tion)

There would be no mass
membership

In view of the above statement
there should be no more enrolling
of members to the now defunct
Nine-Five Association

E O Walker
Chairman NF A C

The Nine-Five Raver

0000000000000000000000000000000000000000000000000000

Members may be interested to
know that in keeping with sea
sonal practice, I managed to ob
tain the following predicitions
regarding the prospects of 9 Smm
during 1966. Our tame astrologer
here 1 the backwoods of
Meopham, just over 25 miles from
London, on average 1} hours by
car and six by public transport,
allowed me a short interview
After T had performed the cus
tomary tradition of crossing his
palms with 2 cassettes of Super 8
and pronounced the sacred word

“KADOK?”. he predicted a good
year for 95 with the following
specific observations

I A leading world manufac-
turer of photographic products,
having successfully swamped the
world markets with a new gauge
in the early part of the year with
a view to reviving interest 1n a
slackening market, will discover
that sales figures in the US A are
again on the decline towards the
end of the year To counteract
this, they will launch another new



gauge with vastly improved defi-
nition, a frame size almost as large
as 16mm  yet only 1imm wider
than 8mm  They will deny alle
gations of planned obsolescence
and will confirm that supplies of
Super 8 film will be maintained as
long as there 1s a demand

2 Another very large concern
will, very early in the year, begin
a large advertising campaign to
sell 9. 5mm. colour film. Full page
colour adverts will appear 1n
colour supplements of a leading
Sunday newspaper and a 30 sec
commercial on I TV about the
“Film with the Hole in the
Middle”

3 The NAFC will issue a
newsletter sometime during the
year

4 ACW. will request Mr G
Whitfield to vastly increase the
size of his column

5 Ivan Watson will launch a
“Save Super 8” campaign

6 “8mm.  Movie Maker” will
cease publication and be replaced
by “9.5mm Movie Maker” with
J Garnett Jones as editor

7. Group 95 will have an excel
lent year

8 A well-known 9.5 dealer will
offer reduced price film stock ex-
clusively to paid up members, and
special offers in equipment

9 Over 160 members will pay
their oustanding subscriptions for
last year and the next

10. The secretary will be over
whelmed with volunteers to run
regional sections of Group 9 5 and
as a result membership numbers
will rocket

11. A rapid growth of film
library members will make 1t 1m-
possible for the librarians to run

the scheme alone or find sufficient
space to store the resulting
increase 1n films available

12 Leading 16mm film dis-
tributors will clamour for re-per-
foration of prints to 9. 5mm  and
for new releases to be printed on
9 5Smm stock They will approach
the Group 9 5 film library regard-
ing an outlet to the 9 5 market for
the hire of their prints

13. Older users of 9. 5mm. will
cease talking and writing letters
to the Secretary about “the good
old days” and make an award-
winning film for a Group 95
competition

14 There will be 2 ten best
winners on 9 5Smm

15 Letters to G Whatfield
complaining about the lack of
information in A CW. about 95
will cease as the writers, having
been given a back issue by their
newsagent, will discover that their
queries have nearly all been dealt
with 1n the 9.5 column over the
past 2 years

16 EP C will produce a com-
pact, well designed and built 9.5
magnetic/optical sound projector
for sale in UK for around £100

17 Someone will write to your
comment column in A CW. con
demning 9 5mm  because the
centre perforation makes it impos
sible for him to use mn his
Brownie 8

Well, there they are  Will any
of them come to pass? I am con-
fident 1n predicting myself that 1t
1s more likely that the progress of
9.5 will continue at the same very
slow rate as it has done over the
past few years

With apologies to all concerned
KT E



The Group
Film Libraries

The Group 9.5 silent and sound
film Iibraries offer our members
what must be the cheapest hiring
rates for classics of the cinema
For a mere 1/- per reel (silent) and
2/- per reel (sound) you can see
in your own home such films as
“Land Without Music”,
“Scrooge”, “Things Happen at
Night”, “When Knights Were
Bold” and many more, as well as
interesting  shorts Both our
librarians have worked wonders
with the film libraries and are to
be congratulated on providing a
first-class group facility for all our
members

Within the next week or so the
following films are to be added to
the sound section. “So this 1s
Ontario” “Happy Heels” and
several horoscope films by famous
astrologer John Naylor

Ken Finch reports . . .

Both sections of the library
have made reasonable progress
over the past few months Mr
Brown, Sound Film Section
Librarian, informs me that due to
funds obtained from film hire to
enable the purchase of more films
and further films loaned to the
library by Group 9 5 members, he
now has forty-three titles on offer
He 1s willing, as ever, to add to
this number given your continued
support

We are both very grateful to
those members who are support
ing the scheme by joining and
hiring the films from the library
and, of course, those who have
been kind enough to loan their

own prints to the library ~ With-
out this support we would not be
able to operate the scheme at all
and your continued support in
increasing numbers will be the
only way that we can further the
progress.  We still need consider
ably more support 1f we are to be
able to put our more ambitious
plans into operation and achieve
the aims of the ibrary mentioned
in earlier articles. To achieve
these aims we have to be able to
show that we have a large active
support. A potential market to
support nterests nobody in this
highly commercial world

The silent section catalogue. a
little different to the one promised



THE KINAY 9.5mm.
EDITOR

LATEST MODEL OUT NOW

THIS NEW EDITOR HAS MET WITH APPROVAL
FROM ALL 95 USERS. IT HAS EVERYTHING YOU
REQUIRE FOR MANY PLEASANT HOURS SPENT IN
EDITING SESSIONS  KNOTCHING DEVICE, FOR-
WARD AND REVERSE SCREENING, FINE FOCUS-
SING, FRAME UP AND DOWN, CAN BE USED AS
NORMAL REWINDER, ETC FRONT PLATE
REMOVED ACTS AS EDITING TRAY WITH
NUMBERED SECTIONS TO ASSIST SORTING OF
VARIOUS SHOTS LARGE SCREEN THAT YOU CAN
VIEW EVEN IN BRIGHT DAYLIGHT

£14 19s. 6d. complete

25/- FREE GIFTS GIVEN WITH EACH MACHINE

1 Bowrons Avenue
Wembley

Tel. WEM 4437




in the last “Review”, 1s now 1n the
hands of film library members
This new catalogue contains de-
tails of sixty-six films available
for hire. It 1s laid out in sections,
including the archive section pro-
mised 1n the last article  Plenty
of room has been allowed for in
the various sections, for the addi
tions to the library to be inserted
by members as notified on the
supplements to be issued from
time to time  Already, more titles
are 1 the course of preparation
and the first supplement will soon
have to be sent to members of the
library so that they may be able
to bring their copies of the cata-
logue up to date The catalogue
and 1ssue of supplements 1s a com-
pletely free service to members of
the film library 1 must empha
sise that because of the costs
involved these cannot be sent out
to members of Group 95 enquir-
ing about details of the library as
was done 1nitially with the earlier
lists

The original lists of films avail-
able have now run out and no
more copies will be made avail-
able as the catalogue replaces
these A small number of cata-
logues only were printed off 1ni-
tially to keep the financial outlay
to a mmmimum  Hence they are
only sent to those who actually
join the film library by forward-
ing the £1 deposit required for
membership

By the way, for the benefit of
new members of Group 95, full
details of the library including
hire charges and conditions of hire
were published in the December/
January 1965 1ssue of the
“Review” These rules still apply,
the only alteration being an un-
avoidable 1increase 1n  postal
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charges and, of course, you must
be a paid-up member of Group
9.5

If finances improve and 1 am
able to get a larger number of
copies of the catalogue printed
off 1t will be possible for copies
to be made available to casual
enquirers at a cost of 2 shillings
plus eightpence postage This, of
course, does not include the send-
ing out of supplements thereafter
unless you join the library where
upon the cost of the catalogue
will be deducted from the first
hire charge. I will be mentioning
this 1n my next article

I am pleased to say that 1t has
not been necessary to increase the
hire charge for films 1n the archive
section. However, because of the
rarity of these films, or because
they are on loan to the library, 1t
1s necessary to ensure that they
are only loaned to really com
petent projectionists, 1e, those
who, having used the general sec
tion of the library, have main-
tamned a clean record regarding
damage to films. I know this
sounds pompous but it really 1s
necessary for these stipulations to
be made in order that the prints
are safeguarded As a well-
experienced nine fiver and user of
library films over a number of
years, I know that there are as
many ham-fisted 9 5 users as there
are users of the other gauges

Full details on jomning the
libraries, conditions of hire, films
available, etc, please write to Mr
K Finch (silent section), “Little

Mead”, Willow Wood Road,
Culverstone, Meopham, Kent
Mr G Brown (sound section)

146 Hawks Mill Lane, Allesley,
Coventry, Warwickshire



Programme for
London Group

Meelings
Spring 1966

March 5 Facts about film and
film technique. A
special  film show
Something which all
amateur film makers
should not want to

miss

Adding sound to your
films  All methods
will be shown includ
ing a demonstration
on the new Adsonic
unit

Discussing and plan
ning the next group
film which 1s to be
shot during the com-
Ing summer months
This 1s your film so
come along and start
the ball rolling

March 19

Aprill 2

April 16 Printed film evening,
both  sound and
silent, past and pre-
sent. including Ken
Finch from our own
group library (silent
section) with some
really good unusual
films

Follow me A film
g evening with a
difference Please
bring your cameras
with you

SCOREBOARD—

Members’ film show
enabling you to see
how many marks
your film can score

Your evening! Sug-
gestions are 1nvited
from the member-
ship (to the editor,
please)

Meetings commence at 730 pm
at St Gabriel’s Hall, Churchill
Gardens. Pimlico, SW.1. and
finish at 1030 pm. An interval 1s
provided where tea and refresh-
ments are served

April 30

May 14

28

Janice Edmunds writes . . .

As the new Hon Treasurer of
Group 95 1 have been very
pleased to get all the letters of
encouragement from members
when they paid their dues direct
tome I realise that although our
membership does not run to
thousands, 1t 1s keen, and we
stretch all round this country as
well as places abroad as far away
as Ghana and Canada

The meetings every other
Saturday in St Gabriel’s Hall,
Pimlico, are flourishing and more
members and friends are coming
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along. The hall 1s paid for entirely
out of the 2/- levy from each mem
ber each time they attend, this
also covers the cost of the refresh
ments. Members also pay for any
film they use

Thanks to the people who have
paid their subs, we are solvent
and can pay all our expenses to
date: printing and postage for
Reviews and Newsletters, etc
However, as postage i1s now so
heavy we would appreciate mem-
bers who want a reply to their
letters sending a 4d stamp This



will conserve our funds and thus
enable us to improve the Review
and to send out more Newsletters,
which 1s the only way we have at
the moment of keeping the lone
workers in touch with Group news
and activities. If any members
can suggest ways of increasing the
membership, we would be pleased
to hear their views

Unfortunately in the first News-
letter we omitted to say that
cheques, etc , should be made pay-
able to “Group 9.5” and some
people experienced a bit of con
fusion and made their cheques out
to Gus Phipps or me personally
or to the Nine-Five Advisory
Council. however, this was all
sorted out by the bank We would
still be very pleased to receive the
many outstanding subscriptions
the success of any organisation
depends on having money as well
as enthusiasm

The film which I took last
summer called “Camping 1n
Middle Europe; Making Friends

and Seeing Places”, and which 1
wrote about 1n the Autumn
Review, has now been striped and
had a magnetic soundtrack added

Members (with suitable equip-
ment!) who would like to borrow
the film, are welcome to do so. It
1s about 500 feet long and on a
990 spool 1 was able to add a
soundtrack as I have recently pur-
chased, at vast expense, a Pathe
PM projector.  After mitial diffi
culties due to my mishandling of
it through nability to read the
French 1nstructions properly, I
have now mastered the machine
I have also found an expert Pathe
PM repairer Any reader need
ing therr machine repaired can get
mn touch with me, as this man can
definitely be recommended |1
have got my sister to translate
pretty well the whole instruction
book mto English.  Anyone want-
ing the translation can get 1t from
me at 1/6 a copy, along with a
translation of the parts of the
machine, to go i the French
manual

000000000000000000000000

THE NINE-FIVE
COLLECTOR
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BELA LUGOS

by Maurice Trace

Although he stars mn no less
than three of the most popular
feature films on our gauge, Bela
Lugost 1s quite a mystery to most
nine-fivers.  This sinister man,
who has stalked menacingly round
sO many cimema screens, has
always been associated with terror
—yet he first found fame playing

s,
=
romantic stage roles in his native
Hungary

Born Bela Blasko at Lugos 1n
1888 he studied at The Academy
of Theatrical Arts in Budapest,



but his promising stage career
was cut short by the first world
war. After the fall of the Republic
he travelled through Europe be
fore appearing in severa’ German
films 1n 1919 Following this he
went to America where 1n New
York he formed his own company
of Hungarian players

From 1924 onwards he began to
appear regularly in films but had
no particular success until 1931
when he played the title role in
Tod Browning’s famous
“Dracula”  His blood-curdling
portrayal of the vampire Count
Dracula gave his career a new
lease of Iife and throughout the
thirties he was consistently in de
mand either playing villains or
appearing in the many horror and
macabre films of that period such
as “Mark of the Vampire” and
“Son of Frankenstein”

The first of his three films on
9.5 sound 1s “The Devil Bat* (6
reels), made in 1940 for PR C
Pictures  Lugosi appears In 4
typical role as a deranged doctor
who creates huge killer. vampire
bats to wipe out a family
financially benefitting from his
researches. After murdering four
of them m this way he 1s even-
tually exposed by a reporter
(Dave O’Brien) and killed by one
of his own monsters

A year later he appeared mn a
comedy thriller called “Spooks
Run Wild” with the East Side
Kids, who later became more well
known as the Bowery Boys The
Kids are sent for a holiday in a
country district where a vicious
killer known as The Monster 1s
on the loose Late one night they
come across an abandoned man-
sion on a hill where they meet
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Lugosi together with a collection
of coffins and a dwarf attendant'
This, too, 1s on 95 sound 1n six
reels

In the years that followed he
was as busy as ever with such
films as “The Wolf Man”, “The
Ape Man” and “Ghost of
Frankenstein” His third 9 5 film
(six reels, sound again) was made
in 1943 and re-united him with the
East Side Kids in “Ghosts on the
Loose” (British and 95 title
“Ghosts 1n the Night”) This time
the Kids encounter haunted cot-
tages and enemy agents, while the
heromne 1s played by none other
than Ava Gardner

Following this Lugost made
several more pictures such as
“Return of the Vampire” and
“Frankenstein Meets the Wolf
Man”  Tragically he had been
addicted to narcotics since the
early thirties and his health was
now failing rapidly His films
became fewer 1 number and
poorer in quality until he ended
up playing stooge mn “Abbott and
Costello  Meet Frankenstein”
Finally he was reduced to the level
of appearing in “Old Mother
Riley Meets the Vampire”
In the early fifties he declared
himself a drug addict and entered
hospital for treatment. He was
released 1n 1955 but was not fully
cured He made his last film
appearance 1 1956 with a small
part as a ghoul mn an abysmal
second feature called “Plan Nine
From Outer Space” and died in
August of that year It was in
this manner that a man who had
once been one of the most sought
after actors in Hollywood ended
his career. Fittingly Bela Lugosi
was buried in the cloak which he
wore for his role as Dracula



The

N.F.A.C.

Hits Back

B S S S . S T S S T . S

I had prepared a somewhat
lengthy statement, inspired by the
letters 1n the Autumn number of
9.5 Review following correspond-
ence with John G Jones, and 1n
view of his editorial remarks 1n
ACO&FN agreeing the less now
said the better, I will confine my-
self to commenting on the letters

Firstly—I would remind Mr
Pickering that I certainly did ex
plain the new set-up. If he searches
his memory he will, no doubt,
recollect that I made the follow
ing statement —

“As 95 film 1s now freely avail-
able, 1 several makes, from
almost any dealer, 1t was felt that
there was no point in keeping the
NFA alive. Consequently, it was
decided to wind up the old NFA,
which was predominantly a con
sumer group, and to form a small
council composed of dealer and
consumer interests. There would
be no mass membership. The
word ADVISORY was incor-
porated in the title as 1t was
realised that the Council would
have no powers of compulsion
The object of the Council was
defined as “To further the use and
promotion of 95 cinemato-
graphy” The word further was
used to convey that the Council
did not wish to give the impres
sion that 1t considered itself the
only body promoting 95 but
would be working 1n conjunction
with other bodies

As far as the old NFA 1s con
cerned, would Mr Pickering like
that body to continue 1n existence
thus tying its members to their
undertaking to buy six rolls of
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film per annum from the official
NFA source?

Mr. Pickering appears to be un-
aware of the fact that the Group
95 meeting 1s looked upon as a
general gathering of all nine-fivers
and, at meetings such as this, 1t 1s
customary to take the opportunity
to attack or defend. as the case
may be, anyone or any policy
considered mmportant enough for
the occasion. His description of
the meeting as “our own annual
gathering” displays a parochial
outlook, which, 1f allowed to
spread, bodes 11l for 9 5

I am accused of reviling George
Whitfield from the platform
Those are hard words, Mrs. Whit-
field, and not really justified'

The only statment I made that
could be considered a criticism
of George was the one in which 1
stated that the announcement I
was about to make was the first
official statement to be 1ssued and
that any other reports had been
obtained via “the back door”
Since George had already pub
lished a prior report in ACW he
was implicated, to that extent, but
during my speech I referred to the
fact that T had reecived a letter
from him wishing the Council the
best of luck I said this to con-
vey that George was not the one
under fire

However, Mrs Whitfield 1s
right when she says that in the
past two years I have done little
to promote 9.5, apart that 1s from
writing a few letters and attending
a few meetings When asked if 1
would become the Chairman of
the NFA a couple of years ago, I



accepted on the firm understand
ing that I was to act only as a
figurehead and that 1 would be
unable to do more than attend
meetings to see that they were
conducted n a constitutional
manner. | have less spare time
than most people as 1 work away
from home for a considerable part
of the year and running the Vin

tage Film Circle takes up most of

what 1s left
Obviously, 1t would be to the
advantage of 95 1if an active
chairman were at the head of the
new Council and if one can be
found 1 am more than willing to

stand down

E O Walker,

Chairman, NFAC

GROUP 95 OFFICERS

Editor and Chairman
MALCOLM CUTMORE

8 Endsleigh Gardens
Hersham, Walton-on-Thames
Surrey

Honorary Secretary
AUGUSTUS (GUS) PHIPPS
105 Troughton Road
Charlton
London, S.E.7

Vice-Chatrman
HUGH HALE

Honorary Treasurer
MISS JANICE EDMUNDS

9.5mm. SOUND FILM
LIBRARY

Over 80 titles to choose from including Drama, Comedy,
Sport, Travel, Documentary, Musical and Cartoons

Also many films not previously seen 1n nine five

® Most reasonable hire rates
® Additional titles added every month

Please send a stamp and large envelope for list, conditions of hire and

hire charges, to

S. GOLDSMITH, 5 DEACON STREET, LONDON, S.E.17




FERRANIACOLORFUL
1966

THE NEW FERRANIACOLOR IS AVAILABLE NOW
PROCESS PAID 18/6 PER CHARGER “H” OR “P”
PROCESS PAID 18/6 PER CHARGER RELOAD
NON PROCESS PAID 11/6 PER CHARGER “H” OR “P”
NON PROCESS PAID 11/6 PER CHARGER RELOAD

PROCESS PAID 50FT. SPOOL 31/6
PROCESS PAID WEBO MAGAZINE 32/3
PROCESS PAID RELOAD 50FT 31/6
PROCESS PAID 100FT SPOOL 59/6
PROCESS PAID 100FT RELOAD 59/6

All Chargers, Spools, Magazines on free loan from
LGP (Cine). Reload Cans property of 3M Company

The above new Ferraniacolor 9.5 1s in addition to our
normal 95 range of Camera Film

LGP (CINE)
1 BOWRONS AVENUE
WEMBLEY
MIDDX

Tel. WEM 4437

Printed by Hillary Press L.td (T U) Pollard Road. NW 9
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